murphy which is a left-wing platitude, but also in terms of creation which has much wider and more interesting significance. Since Schumpeter, many conservatives have strongly identified with capitalism's process of creative destruction.1 Furthermore, Castoriadis identified the well-spring of creativity with the West, hardly a standard left-wing nostrum. He thought (correctly) that autonomous societies were a function of the Greco-Western tradition. He understood very clearly that the larger part of high-level human creation, not least the arts and sciences, were produced by a relatively small band of Western societies. He attributed that to their relative autonomy. They encouraged (at their peak) critical people who not only questioned the laws of society (as well as the laws of science and the laws of art) but who also possessed a love of creation-an eros of making, innovating, and bringing-into-being.
Contra-wise, Castoriadis was no fan of Third World politics.2 While anticolonial third-world-ism became popular in the 1960s and 1970s, Castoriadis kept a skeptical distance from it. This was a movement that he knew could only end in tears. He was not wrong. Castoriadis was also a defender of the institution of the family. What is at issue is the crumbling and disintegration of the traditional roles-man, woman, parents, children-and the consequences thereof: the formless disorientation of new generations.' Yes, agreed Castoriadis, there were moments of legitimate emancipation in the undoing of traditional roles. 'But the ambiguities of its effects have long been noted. The more time passes, the more one is justified in asking oneself whether this process is expressed more by a blossoming forth of new ways of living than by sheer disorientation and anomie.' See 'The Crisis of Western Societies ' [1982] , The Castoriadis Reader (1997), Oxford: Blackwell, p. 259.
